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Programme 


ime Sonata for Alto Saxophone and Piano 

Paul Kawabe (b.1997) 

I. Largo 

II. Allegro 

III. Andante 

Marco Wong - Alto Saxophone 
Stephen Clarke - Piano 

Stardust 

Alex Allsopp (b. 1998) 

Jack Cagner - Trombone 
Joseph Distefano - Trombone 
Bien Carandang - Bass Trombone 
Vivian Kwok - Piano 

Una Voce 

Elizabeth Legierski 

Elizabeth Legierski - Voice 

Sonata for Cello and Piano 

Evan Tanovich 


Else Sather - Cello 
Evan Tanovich - Piano 



Fireflies 

Michael Maevskiy (b.1997) 


Erika Wood, Hannah Mazurek - Soprano 
Annika Telenius, Mara Bowman - Alto 
Katharine Petkovski, Olivia Guselle - Alto 
Benjamin Gabbay, Kevin Mulligan - Tenor 
Kai Leung, Tristan Zaba - Bass 
Michael Maevskiy - Conductor 


Louceni 

Emma Colette Moss (b. 1999) 

Anika France-Forget - Soprano 
David John Walter Walsh - Tenor 
Emma Colette Moss - Piano 

Moonlit Clouds 

Michael Nunes (b.2000) 

Hannah Corbett - Violin 
Matthew Chan - Piano 

Desperation for Repose 

Adrian Punzalan (b. 1998) 
Adrian Punzalan - Piano 


INTERMISSION 



Sonata for Cello and Piano 

Julian Cruz (b. 1998) 

Adagio - Allegro - Adagio 
Adagio 
Vivo 

Julian Cruz - Piano 
Brendan Rogers - Cello 

Multi-celled Organism 

Crescenzo DiCecco (b.1997) 

Crescenzo DiCecco - Piano 
Adam Kaleta - Marimba 
Ben Rosistan - Alto Saxophone 
Ester-ruth Teel - Organ 
Samuel Demets-Tenor Saxophone 
Ricci Ebron - Flute 

String Quartet No. 1 

Jahred R. Warkentin 
I: Viola Feature 
II: Cello Feature 

Thea Coburn - Violin 
Justin Azerrad - Violin 
Shreya Jha - Viola 
Christopher Chan - Cello 

Two Robert Frost Songs 

Ricardo Ferro (b.2000) 

Come In 
A Dream Pang 

Abigail Sinclair - Voice 
Maria Fedyushina - Piano 



Echo, I. Come to me 

Katharine Petkovski (b.1997) 


Hannah Mazurek - Soprano 
Katharine Petkovski - Piano 


A Day in the life 

Peter Wang (b. 1996) 

Teachers Pet 
A Comfortable Home 
Mix and Mingle 

Noah Verheyen - Flute 
Lucy Nesbitt - French Horn 
Jacob Valcheff - Vibraphone 


Give Ear to My Words, O Lord 

Katharine Chiu (b. 1999) 

Anika France, Claire Latosinsky - Soprano 
Rosemonde Desjardins, Emma Moss - Alto 
Benjamin Cabbay, Ricardo Ferro - Tenor 
Kai Leung, Nicholas Wanstall - Bass 
Futian Yao - Piano 
Nikki Puchkov - Conductor 


***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED 
OFF, OR IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, 
OUR MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING 
CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. THANK 
YOU FOR YOUR CONSIDERATION*** 




Programme Notes 


Hajime Sonata for Alto Saxophone and Piano 

Hajime Sonata for Alto Saxophone and Piano was 
commissioned by Marco Wong. The piece draws 
inspiration from the novel South of the Border, West of 
the Sun by prominent magic realist author Haruki 
Murakami. The story follows the life of a character 
named Hajime (which means "to begin" in Japanese) 
through a lonely childhood, exciting adolescence, and 
then an estranged and tumultuous adulthood. By nature 
of the genre, fantastical events happen unexpectedly 
and without reason, leaving the reader with more 
questions than answers. The form encourages us to pick 
up, hold, and observe the unknown - something I have 
kept in mind while writing. 


Paul Kawabe is currently in his fourth year at the University of 
Toronto and will be completing his Bachelor of Music degree 
with a Major in Composition in June. His compositions have 
been performed by peers, youth orchestra, and read by 
professional ensembles such as the New Orford and Calidore 
String Quartet. He has an interest in concert presentation and 
organization and has put on two concerts featuring works by 
himself and peers at the Canadian Music Centre. 

Stardust 

Stardust is a chamber work for three trombones and 
piano. As a trombone player, I realized that I have not 
written much material that features trombone, so I 
decided to experiment with the instrument that I know 
best. The trombones are muted nearly the entire piece, 
with the intention of portraying a shimmery sound, like 
stardust. The piece also features a melodic line played a 
semitone apart simultaneously, inspired by 
Maslanka's Traveler. 



Alex is a 3rd year undergrad student majoring in 
composition. After completing two years as a performance 
major on trombone, Alex decided his passion was more 
directed towards composing, and is now studying 
composition under Prof. Sasha Rapoport. This is Alex's 
premier piece in the student composer series at U of T. 

Una Voce 

Ignoring one's inner voice, often until it is too late, is a 
familiar theme in human history, and is highlighted 
in this isolated excerpt taken from Pascoli's poem, La 
Voce. The few elements comprising this composition 
(entitled Una Voce) evoke ritual and tradition — the 
most ancient of which has most often been expressed 
through a voice. 

C'e una voce nella mia vita, che avverto nel punto che 
muore; voce stanca, voce smarrita, col tremito del 
batticuore: voce d'una accorsa anelante, che al povero 
petto s'affera per dir tante cose e poi tante, ma piena ha 
la bocca di terra: 

There is a voice in my life, that I feel at the point of 
death; a tired voice, a lost voice, with a tremor of 
heartbeat: the voice in its haste, which, clutching its 
poor breast, fills itself to say many things and then 
many, but has its mouth full of earth: 


Elizabeth Leqierski is a student at the University of Toronto, 
currently working toward a bachelor degree in Voice 
Performance, with a minor in Composition. Recent 
performances include her theatre debut as 'Varvara' in 
Janacek's Katya Kabanova at the Oskar Nedbal Theatre, as 
well as 'Cherubino' in Mozart's La Nozze di Figaro — her 
debut in a full opera production — at the historic Estates 
Theatre in Prague. 



Sonata for Cello and Piano 

Sonata for Cello and Piano was composed in January, 
2019. The piece is in two movements: a majestic, 
rhythmic and lyrical first movement that moves 'attacca' 
into the fast second movement. The piece uses classical 
forms with a combination of 19th- and 20th- century 
harmony. Like Beethoven's 'Erocia' symphony, the 
subject of the piece is heroism and triumph over 
adversity. 

Evan Tanovich is an 18 year old Composer, Conductor and 
Pianist from Windsor, Ontario. Tanovich has been composing 
for 4 years. He studied with Dr. Paul Mcintyre in 2017/18 
and currently studies with Larysa Kuzmenko. Tanovich's 
works have premiered across Southwestern Ontario by 
professional, amateur and student groups. In 2018, his 
'Reflection for String Quartet' was featured alongside his 
interview with Michael Enright on CBC Radio's 'The Sunday 
Edition'. Tanovich is in the first year of his undergraduate 
music composition degree at the University of Toronto and is 
intending to minor in Political Science. 

Fireflies 

Fireflies was inspired by the beautiful poem of the same 
name by Canadian poet Margo Wheaton. The poetry 
encapsulates a moment of captivating beauty that 
enthralls the observer, a moment where all time stops 
and the observer is mesmerized by the serene nature of 
beauty. Throughout the piece, there was an attempt to 
entrance the listener, in a similar fashion to how the 
poetry makes the reader hold their breath as the last 
lines are read. 

Michael Maevskiy is currently in the fourth year of his 
undergraduate studies at the University of Toronto, studying 
composition with Abigail Richardson-Schulte. 



Louceni 

This piece represents the study of a language that has 
been unfamiliar on the tongue of the composer, but a 
series of sounds she has heard her entire life. The Czech 
language is one that she has heard her mother, 
grandparents, and other family speak for the duration of 
her life, but had yet, until this composition, to dive into 
the foundations and tone colours of this tongue. What a 
joy and privilege it has been to experiment with the 
music of a culture I have so long identified with. 
‘Louceni’, a duet for soprano and tenor, accompanied by 
the sparkling piano, comes from an old Czech text, 
derivative of a folk song text, found in an old copy of a 
Czech children’s song book. The words express that of a 
sorrowful goodbye, between a young girl and boy, 
saying “Farewell, Farewell!”, which is represented by 
lustrous and introspective harmonies, encouraging the 
audience to question who the person they may be 
speaking to would be if they were in the situation of the 
characters in this song. These moments of melodic 
duration are combined with stark contrasts representing 
the reality of leaving someone behind. The words “We 
both cried” spark dark, heavy, and mournful sounds, 
featured by shocking combinations of both dynamic and 
tonal variety. The composition ends in triumph and 
acceptance, as oppose to following the natural course of 
the prose, into a dark and upsetting goodbye, the 
characters accept their parting by realizing that love is 
never constant, and it’s evolvement can be both 
sorrowful and beautiful. The piece, as a whole, explores 
the composer’s interest in combining both ideals of 
beauty and the sublime, but to never indulge in either 
for too long; most of all, it is intriguing to see how they 
can be reflected within one another. I encourage the 
audience to experiment with your own thoughts, 



whether it be in your compositions, or in your composed 
ideas. 

Emma Colette Moss is an aspiring Canadian composer, with a 
passion for exploring the unfamiliar - rather, what seems 
unfamiliar to her in each passing moment. Born into a musical 
family, being of a Czech background, she has spent her life 
listening to her grandfather sing opera from the comfort of 
his garden - this being one of her main inspirations as a 
young child. Although she is trained in classical piano, she 
has a passion for musical theatre and choir, extending her 
passions into the realm of the voice. Moreover, her love of 
poetry and literature allows for her to draw on her most 
cherished texts as inspiration, as well as writing that of her 
own to be employed or simply pondered. Studying previously 
with Tanya Cernburd, and now currently with Larsya 
Kuzmenko and Alexander Rapoport, she is attempting to turn 
every morsel of an idea, intriguing mistake that she has 
made, or harmony she has changed, into offerings of her own 
to be shared with you, the audience. Having had gracious 
opportunities such as an orchestral reading by the University 
of Toronto Symphony Orchestra, she actively hopes to 
explore ideas that represent her past, present, and future, in 
the hopes that it will help her audience look into those 
aspects of their own lives - and how wonderful it is, the both 
fright and fearlessness of sharing. 

Moonlit Clouds 

Moonlit Clouds is written for my friend, Hannah Corbett. 
Though not containing an explicit narrative, the piece 
reflects my interpretation of watching moonlight shine 
against the night sky—sometimes fading behind dense 
clouds, but always reappearing eventually. It is a short, 
peaceful, and melodic piece, based on a single theme. 
Starting with violin harmonics and broken chords, the 
piece builds intensity in the development, briefly 
reaching a minor tonality before fading off into glassy 
octaves in both instruments. The piano returns to its 



opening chordal patterns, as the piece gently ends the 
same way that it began. I hope you enjoy! 


Michael Nunes is a composer and horn player from Sherwood 
Park, Alberta. At age 12, and after years of piano lessons, he 
became interested in orchestral performance and composition 
—switching his performing focus to the horn and trombone. 
He has studied piano, theory, and jazz harmony with Jan 
Janovsky, horn with Allene Hackleman, and been mentored by 
Dr. Allan Gilliland. His debut orchestral premiere—Egyptian 
Reverie—was commissioned and performed by the Edmonton 
Symphony Orchestra in 2016. He was awarded first place in 
the Alberta Provincial Music Festival’s “16 and Under” and 
“Senior” composition classes. Michael is currently a first year 
composition student in the Bachelor of Music program at the 
University of Toronto, studying composition privately with 
Professor Larysa Kuzmenko. In his spare time, he can be 
found playing his melodica. www.michaelnunesmusic.com 


Desperation for Repose 

Desperation for Repose is a piece that simply reflects a 
character filled with anger and is constantly yearning for 
inner peace. The music has a Romantic structure and 
style, and different harmonic plans are used to represent 
these contrasting mental states. Both the strange 
alternating between the moods and the frequency of 
them changing suggest the experience of a madman 
going insane. 

Adrian Punzalan is a third-year undergraduate student at 
University of Toronto, and is studying piano and composition. 
He is currently studying composition under Alexander 
Rapoport and is studying piano under Brian McDonagh. 



Sonata for Cello and Piano 

Sonata for Cello and Piano is a work that emanates the 
typical classical form. The piece contains three 
movements that adhere to the traditional sonata. The 
first movement begins with a free-tempo pastoral 
introduction, before introducing a more aggressive main 
theme. The main theme is followed by a relaxing second 
theme, before going into a spiral that develops the first 
theme. The movement closes with a return of the 
pastoral mood, and then straight into a slow second 
movement. The third movement is in a rondo form that 
re-introduces its main idea with contrasting sections in 
between. 

lulian Cruz is a 20-year-old student from Napa, California in 
his third year studying composition at the University of 
Toronto. He has studied under Prof. Eliot Britton and is 
currently studying with Prof. Alexander Rapoport. 

Multi-celled Organism 

Multi-celled Organism is a piece I composed inspired by 
the form of Terry Riley’s experiment ‘In C’. 

It’s an exploration of how a conscious organism made 
up of cells cannot be unconscious in it’s source and 
must therefore be composed of living, conscious cells 
and yet when together, combine to become something 
bigger than the individual pieces. 

Crescenzo DiCecco is a 4th year composer currently studying 
here at UofT under the tutelage of Prof. James Rolfe. Music 
has been part of Crescenzo’s life from a very young age, most 
likely even before birth. His first living experience of music is 
when his father shared his vast collection of CD’s with him 
week after week. Some of his most recent musical quests 
include a choral piece that was commissioned and performed 
by the Kingston Chamber Choir just last summer. He draws 



his inspiration from the vast realm of music that is all around 
us and so easily accessible in our moment of highly advanced 
communication technologies. As for the future, he leaps 
forward with an open heart and open mind, excited to see 
what worlds he will merge and what many collaborations and 
projects are to come. 

String Quartet No. 1 

After experimenting with microtones in his own 
performance Jahred R. Warkentin sought to write 
something using his new favoured technique.String 
Quartet No. 1 resembles a slow moving world, where 
three of the four players don’t have much to say, their 
pitches move slowly and without much rhythm. As their 
world carries on one feature instrument takes their turn 
in a state of outburst. In the first movement the viola is 
featured playing variations on several motifs mostly 
along the D string. In the second movement the cello’s 
tantrum comprises pizzicato strummed chords, very 
distinct against the slow moving microtonal world of the 
others. This piece was inspired by the works of Claude 
Vivier and Giacinto Scelsi. 


Classical guitarist turned composer l ahred R. 
Warkentin incessantly explores new sounds, stories and ideas 
to write his music. For Warkentin the joy in composition 
comes from exploration, this can be heard in his music which 
focuses on a journey rather than a result. Warkentin currently 
studies composition with James Rolfe at the University of 
Toronto. 

Two Robert Frost Songs 

Two Robert Frost Songs is Ricardo Ferro’s first art song 
cycle. Written in December 2018, the work sets Come 
In, and A Dream Pang by American poet, Robert Frost. 
The cycle consists of two nature-themed texts set to 



mysterious and often tonally-extended music that seeks 
to evoke vivid, dream-like, neo-impressionistic images, 
albeit through an abstract lens. It suggests a dream-like 
dialogue between two characters as told from different 
perspectives in a forest scene. 

Ricardo Ferro is a composer and pianist. He studies 
composition with Larysa Kuzmenko and piano with Younggun 
Kim. Previous teachers include Andrea Botticelli, and Andrew 
Novosky. 

Ricardo is a 1st year undergraduate composition student at 
the University of Toronto. He has written works performed by 
the Oakville Symphony Youth Orchestra, and has been 
featured at the Toronto Arts and Letters 

Club Student Composer Concerts. He has additionally written 
award winning musicals and short film soundtracks for the 
Brandeis University Short Film Festival and the Ontario Drama 
Festival, and has worked with film-makers from Sheridan 
College, OCAD University, and York University. As a 

performer, he has won several awards and scholarships in 
various competitions and festivals. 


Echo, I. Come to me 

I. Come to me is the first of three movements that I set 
to Christina Rossetti’s poem Echo. Each verse evokes a 
different mood from the next, and so I chose to treat 
them as three separate entities. The first verse’s text, 
the one you will be hearing, is as follows: 

Come to me in the silence of the night; 

Come in the speaking silence of a dream; 

Come with soft rounded cheeks and eyes as bright 
As sunlight on a stream; 

Come back in tears, 

0 memory, hope, love of finished years. 



Katharine Petkovski (b. 1997) is a composer, pianist and 
producer completing the fourth and final year of her 
Bachelor's degree in Music Composition at the University of 
Toronto. Katharine has scored for and had compositions 
recorded by the University of Toronto Symphony Orchestra, 
Mississauga Summer Chorale, and Tapestry Chamber Choir. 
She has studied and completed workshops with composers 
James Rolfe and Imant Raminsh, and currently studies 
composition with Norbert Palej. 


A Day in the life 

A Day in the Life depicts a typical day in the life of a 
student. 

i - Teacher’s Pet 

In class. The flute is the earnest student, the horn is the 
lazy one sleeping in class, and the vibraphone is the one 
on their phone. The slackers pay attention at the end 
when the professor calls on them. 


ii - A Comfortable Home 

At home. The hypnotic ostinato represents a student 
studying, which can often be repetitive. Sometimes there 
is a sense of longing to do something else though, and 
the mind wanders. At home, there is always a sense of 
comfort and rest. 

iii - Mix and Mingle 

At the party. This piece has a lively dance rhythm. I tried 
to get the feeling of meeting a lot of people in a round 
robin fashion. At the ending, the themes from 
movements one and two literally mix and mingle with 
the theme from this movement. It’s like everyone is 
invited to the party. 



Peter Wang (born 1996) is a third year composition major 
studying with Abigail Richardson-Schulte. He began 
composing at the age of 12, when he was inspired to imitate 
classical composers. His music draws from many influences, 
including jazz and the romantic era. He also has an ARCT in 
Piano Performance. 

Give Ear to My Words, O Lord 

Give Ear to My Words, 0 Lord is a choral piece set to the 
text of Psalm 5 from the Bible. It is honest prayer for 
deliverance from evil and other adversaries in addition 
to a sincere request to be led in the right direction. The 
simple melodies and harmonies reflect the humble 
requests of the psalmist, with moments of heightened 
intensity at the mention of sinful ways and persecuting 
enemies. 

Katharine Chiu is currently a second year composition major 
at the University of Toronto. She is studying composition with 
Alexander Rapoport and piano with Alma Petchersky. 
Katharine enjoys playing the piano at her church in various 
positions, including the church’s Children’s Choir 
accompanist. 
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